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Capitulo 1

Notas Melddicas

Muitos exemplos contém diversos tipos de notas melddicas, incluindo aquelas que podem ser interpretadas
de diversas formas. As segOes abaixo nao tém a intencao de serem inteiramente exclusivas.

1.1 Bordaduras

Rossini, The Barber of Seville, Overture, mm. 25-30

Allegro vivo
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1.1 Bordaduras

Vivaldi, Violin Concerto in E Major, op. 8 no. 1 (”Spring”), mvt. 2, mm. 1-8

Largo
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1.1 Bordaduras

Chopin, Etude in g-sharp minor, op. 25 no. 6, mm. 1-8

Piano softo voce
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1.1 Bordaduras

J.S. Bach, Brandenburg Concerto no. 8 in G Major, BWV 1048, mvt. 1, mm. 1-3
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1.1 Bordaduras

Beethoven, Piano Sonata in C' Major, op. 2 no.3, mvt. 1, mm. 1-13

Allegro con brio
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1.1 Bordaduras

Mozart, The Magic Flute, K. 620, Act II, ”Queen of the Night Aria”, mm. 68-73

Allegro assai
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1.1 Bordaduras

Chopin, Nocturne in b-flat minor, op. 9 no. 1, mm. 80-85
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Brahms, "An eine Aolsharfe”, op. 19 no. 5, mm. 25-30

1.1 Bordaduras



1.1 Bordaduras

Beethoven, Violin Concerto in D Major, op. 61, mvt. 1, mm. 487-498

) ) Like Mozart K. 283, a neighbor note
Allegro ma non troppo creates a chromatic trichord.
¥
487 — — — -
[ ° e o o (J)e,,
) ;A TT— I I T I R
Violin  fm—H#C 1 1 | e
\._jr I I I I i
—
VY
P /‘"—-_——__—__—_‘\-w
8 o o
! [ 7] [ 7] L& ] L% ]
A O D B Y O -
ANV | ™~ W W | | | I
o) V v 4 T F |4 | 4 4
orch P cresc s.fp cresc. .?‘f}?
g ﬁ ﬁ ﬁ - o o
ey & i v 7 — %_E*;j o o
W s eV & F & ¥ & WA AWK ] i
. % AW Fi Fi Fi Fi II,/ i Il,r' i Fi I;r‘ I

Piano f

H 4 . - £
P A ) ] | T } ey | I
7 L) 2 I I I ‘ j | I -
b 1. L | | | | | e
P ] ] T T
D) - L4 -+ - [
*The G, F-sharp, and F-natural create a brief chromatic trichord, yet the
function of each of these pitches is clear, both aurally and on the page.
H & — | b Mg P :
P A a— T | #
7 T ] L] 1 7 i v
{ry = 7 L g # # ’ 7 ; F i F .3 .
SV = ] , I I I
D) i ——— \
*
| [ 1 | [ | [ | [
gj}; g g ¥ v g = g ¥ J_‘_l g ¥ v g = } Y .
P




10

1.2 Bordadura Dupla

1.2 Bordadura Dupla

Tchaikovsky, Suite from Swan Lake, op. 20, mvt. 2, mm. 15-30

Tempo di Valse
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Tchaikovsky, Piano Concerto no. 1 in b-flat minor, op. 23, mvt. 2, mm. 1-9

Andantino simplice
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1.2 Bordadura Dupla

Mozart, Violin Sonata in F Major, K. 377, mvt. 2, mm. 1-9

Andante

Y]

[ Fan

:

e

-

L
o2 [JT
——

:

.4
[ £

Sy &7

ol

Violin

etc.

11 o
o]
| | Cale
| (o _
o]
_.Ir ol
.uOH. .uﬂw\
[
e
a....u
o “Han
I T
ﬁ RN T
| NOR
e |||
ﬁ T ten | ||
L 108
el
1508
A ...Fuvr N
.5 . N
N 6
e —

Beethoven, Violin Sonata no. 5 in F Major, op. 24, mvt. 2, mm. 68-73

Adagio molto espressivo
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1.2 Bordadura Dupla

Mozart, Piano Sonata in A Major, K. 331, mvt. 3, mm. 1-8
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Chopin, Mazurka in G Major, op. 67 no. 1, mm. 1-8
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1.2 Bordadura Dupla

Beethoven, Symphony no. 8 in F' Major, op. 93, mvt. 2, mm. 1-7

Allegretto scherzando
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Allegro moderato

289

Beethoven, Piano Concerto no. 4 in G Major, op. 58, mvt. 1, mm. 289-293

1.2 Bordadura Dupla
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1.2 Bordadura Dupla

Schubert, Piano Sonata in B-flat Major, D. 960, mvt. 2, mm. 1-4

Andante sostenuto
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1.2 Bordadura Dupla

Brahms, Piano Trio no. 2 in C Major, op. 87, mvt. 2, mm. 1-11

Andante con moto
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1.2 Bordadura Dupla

Mozart, Piano Sonata in C Major, K. 545, mvt. 2, mm. 1-4
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1.3 Bordaduras Incompletas
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1.3 Bordaduras Incompletas

Tchaikovsky, Symphony no. 5 in e minor, op. 64, mvt. 2, mm. 179-184

Andante cantabile
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Beethoven, Symphony no. 5 in ¢ minor, op. 67, mvt. 1, mm. 483-492

Allegro con brio
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1.3 Bordaduras Incompletas

Haydn, String Quartet in B-flat Major, op. 76 no. 4, mvt. 1, mm. 1-12

Allegro con spirito
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Chopin, Nocturne in b-flat minor, op. 9 no. 1, mm. 1-2
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1.3 Bordaduras Incompletas
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Chopin, Nocturne in E-flat Major, op. 55 no. 2, mm. 63-67

Lento sostenuto
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1.4 Apogiaturas

1.4 Apogiaturas

Tchaikovsky, Symphony no. 5 in e minor, op. 64, mvt. 2, mm. 8-14

Andante cantabile, con alcuna licenza
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1.4 Apogiaturas

Chopin, Etude in F Major, op. 25 no. 3, mm. 1-9
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1.4 Apogiaturas

Bernstein, West Side Story, ”Maria”, mm. 8-15

Moderato con anima

Slowly and freely
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1.4 Apogiaturas

Sibelius, Violin Concerto in d minor, op. 47, mvt. 1, mm. 1-8

dolce ed espressivo
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1.4 Apogiaturas

Mozart, Piano Sonata in a minor, K. 310, mvt. 1, mm. 1-9

Allegro maestoso
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Haydn, Symphony no. 83 in g minor (”La Poule”), mvt. 1, mm. 43-52

1.4 Apogiaturas
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1.4 Apogiaturas
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Mozart, Violin Concerto no. 5 in A Major, K. 219, mvt. 3, mm. 343-349

Tempo di Menuetto
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1.5 Escapadas

1.5 Escapadas

Brahms, ”Gestillte Sehnsucht”, op. 91 no. 1, mm. 32-37

Adagio espressivo
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1.5 Escapadas

Brahms, ”Gestillte Sehnsucht”, op. 91 no. 1, mm. 59-66

Adagio espressivo
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Brahms, ”Gestillte Sehnsucht”, op. 91 no. 1, mm. 86-92

1.5 Escapadas

- ul - (opo (0l0
L) /
ba L ¥ L
TT(w
LHH; Ay
= BL )
N i R
Onl ) 4
™NOW
VAN VIS
= = =
S Y e
(VT 3
I-Hll_ru_l N R % m 'l
1 = = =
% #Ai
g || -
g »
L -
Tl
: )
o) LHHﬂ'
e L) o
3,
o
Sl ||
g K
g L
my
I
TTT® g
E o AR
S E r
o o~ | TR S 5 B =
~ o ]e
Rat TSN N
..1 ﬂ.-../ m e —— —
@ g
T — T — =
. g
@]



31

1.5 Escapadas

Beethoven, Violin Sonata no. 5 in F Major, op. 24, mvt. 2, mm. 10-17

Adagio molto espressivo
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1.5 Escapadas

Franck, Symphony in d minor, mvt. 1, mm. 1-2
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1.6 Neighbor to Neighbor
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1.6 Neighbor to Neighbor

Grieg, Piano Concerto in a minor, op. 16, mvt. 1, mm. 18-23

Allegro molto moderato

18
f)
% = 5
F AW ]
i
ANV
o T
Solo Piano mp
) s
J* gé - o |
7 i
f) AN A
ol ‘ H' 7] L] “' [ 7] & - - | o 1
T L L # T— —
o) e # g: ﬁﬁ?
Orch. V4 — ) T
\ N 2P
Ye E E -jl—;s, = Nt = = —
- s oo o

cantabile

-
b
Lan

]
E

L )!

et
B
[N

{ 1HE. HE
i
1
1
.
1%
i 1N
{LE
[ 100 A
D
]



34

1.6 Neighbor to Neighbor

Chopin, Mazurka in g minor, op. 67 no. 2, mm. 1-16
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1.6 Neighbor to Neighbor

Rossini, Maometto II, ”Giusto ciel, in tal periglio”, mm. 4-9 (Compare to Paganini)
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1.6 Neighbor to Neighbor

, Violin Concerto no. 4 in d minor, mvt. 2, mm. 8-14 (Compare to Rossini)
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1.6 Neighbor to Neighbor
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Dvorak, Cello Concerto in b minor, op. 104, mvt. 1, mm. 1-8

Allegro

1 /—'_‘—\\ /—"_'_‘\\ _ ;_. -
gy e *fc £ e 7 o te &
#&W‘:H ; ! Lﬁrl i'—#— i
mp S
—_—
Orch. mp
_ _ _ _ T
Fhreg—tr —§ < F § o § 1 ——
I I [ - [
L . ) 4 d
- O 7 - jr‘ Y] 2 'Y S
A T e Gl (] S
v 5 o 2l e
"o I " ,
&) & [ /] |
J* 'y bt ¥ i - .4 | L
m—r = # i 4& e - - L
f \ O R
pp Pp



38

Adagio ma non troppo

177

Bruch, Violin Concerto no. 2 in d minor, op. 44, mvt. 1, mm. 177-183

1.6 Neighbor to Neighbor

I
[ g
\H'.

_oy

Y P

iy

Ry

Pp

L0 )
s )

[ 8]

L8 ]

e

=

PP — [ ———

bl O3V ]

o)

]
ol OO NV )
L]

)

e

L § ]

Violin

Orch.

rit.

™
@
rp

]
O]
1

AY
)

—

D)

ﬁgn

rit.

rpp

elle

L9
Lo

=

)
hall 3. 3%
)
il [ BV}

(8]
s )

il




1.6 Neighbor to Neighbor 39

Chopin, Ballade no. 4, op. 52, mm. 132-134

Andante con moto Smorz.
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1.6 Neighbor to Neighbor

Chopin, Prelude in e minor, op. 28 no. 4, mm. 9-13
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1.7 Neighbor Chords

1.7 Neighbor Chords

Bach, Well-Tempered Clavier Book I, Prelude in B-flat Major, BWV 866, mm. 1-2
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1.7 Neighbor Chords

Schumann, Kinderszenen, op. 15 no. 12, "Kind im Einschlummern”, mm. 1-8
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1.7 Neighbor Chords

Mozart, Violin Concerto no. 5 in A Major, K. 219, mvt. 3, mm. 132-140
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Mozart, Piano Sonata in G Major, K. 283, mvt. 1, mm. 1-4
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1.7 Neighbor Chords

Mozart, Fantasy in d minor, K. 397, mm. 12-15
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Mendelssohn, "Auf Fligeln des Gesanges”, op. 34 no. 2, mm. 1-5
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1.8 Chords Supporting Neighbors in Upper Voices

1.8 Chords Supporting Neighbors in Upper Voices

Beethoven, String Quartet in ¢ minor, op. 18 no. 4, mvt. 1, mm. 13-16

Allegro ma non tanto
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1.8 Chords Supporting Neighbors in Upper Voices

Beethoven, Symphony no.7 in A Major, op. 92, mvt. 3, mm. 149-163
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1.8 Chords Supporting Neighbors in Upper Voices

47

Brahms, Concerto for Violin and Cello in a minor, op. 102, mvt. 2, mm. 1-5
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1.8 Chords Supporting Neighbors in Upper Voices

Mozart, Piano Sonata in a minor, K. 310, mvt. 1, mm. 96-107

Allegro maestoso
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1.8 Chords Supporting Neighbors in Upper Voices

Bruckner, Ave Maria, mm. 1-6
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Liszt, Harmonies Poétiques et Religieuses no. 2 (”Ave Maria”), mm.
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1.8 Chords Supporting Neighbors in Upper Voices

50

Debussy, Suite Bergamasque, mvt. 3 (”Clair de lune”), mm. 66-72

Andante trés expressif
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