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O quanto ¢ preciso primeiro encontrar,
0 quanto é preciso entao suprimir
para se chegar a carne nua da emocgdo.

Claude Debussy



ExampLE 219. Summary of Sonata Form in Major and Minor Modes

A:
[Slow Introduction] | Exposition l

||: Theme (Group) 1/Transition (with modulation)/
Major: ——-V I-—- -—-Vof V
 Minor: ——-V {-_- ~—-Vof III
l Development

. Theme (Group) 2/Closing Theme :||: Episodic sections/Retransition/
Major V--- -—--V T \%
- Minor: III- - - ——-III  Various “keys” v
B T
1 Reprise ' ~

2 Theme (Group) 1/ Transition (no modulation)/Theme (Group) 2/
‘Major: I-—- e |

- Minor: %- -- I- - - %

2 [Coda or Codetta)

= Closing Theme :||

Major: I--- I

- Minor: I--- various “keys” I
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ExampLE 242. Beethoven, Sonata in C minor, I1I: Summary of Form

Exposition:

Theme 1: I (C minor)

I-111

Part 1 Part2
1-8 8-12

Transition: I-V§

Development: IT1I-V

Part 1 Part2
46-52 52-56

Reprise:|I

Theme 1: 1

57-73
(same as

Exposition)

"
Theme 2: 15-Ip

12-16

Theme 2: I1I (Eb)
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Closing Theme
and Codetta (III)

Part1 Part2 Part3 Part4
116-24 24-28 28-33 34-37| 3745

A A

P
P
.
A

73-81 81-85

Part 1 Part2 Part3

85-94

A A

A

Closing Theme: 1

94-100

A A

Coda: pII-V-I(k)
Part1 Part2 Part3
100-6 106-15 115-22



ixampLE 222. Beethoven, Sonata in C minor, II1: Exposition, Theme 1, First Part
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ExampLE 223. Beethoven, Sonata in C minor, I1I: Exposition, Theme 1, Second Part
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ExampLE 224. Beethoven, Sonata in C minor, III: Exposition, Transition to Theme 2
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ExampLE 225. Beethoven, Sonata in C minor, 11I: Exposition, Theme 2, First Part
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ExampLE 226. Beethoven, Sonata in C minor, I11: Exposition, Theme 2, Second Part
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ExampLE 227. Beethoven, Sonata in C minor, III: Exposition, Theme 2, Third Part
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ExampLE 228. Beethoven, Sonata in C minor, I11: Exposition, Theme 2, Fourth

— = = = —-coupling: f'-f*- - = _

—

B ey

i —




| < >

inicio

ExampLE 229. Beethoven, Sonata in C minor, III: Exposition, Closing Theme
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ExampLE 231. Beethoven, Sonata in C minor, I11: Development, First Part
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ExampLE 232. Beethoven Sonata in C minor, 111: Development, Second Part
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ExampLE 233. Beethoven, Sonata in C minor, II1: Development—Summary of Voice
Leading
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ExampLE 234. Beethoven, Sonata in C minor, III: Reprise, Theme 2, First Part
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ExampLE 235. Beethoven, Sonata in C minor, I11: Reprise, Theme 2, Second Part
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ExampLE 236. Beethoven, Sonata in C minor, 111: Reprise, Theme 2, Third Part
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ExampLE 237. Beethoven, Sonata in C minor, I11: Reprise, Closing Theme




| < >

inicio

ExampLE 238. Beethoven, Sonata in C minor, 111: Reprise, Coda, First Part

(unfolding: %4 ' m.107)
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ExampLE 239. Beethoven, Sonata in C minor, II1: Reprise, Coda, Second Part
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ExampLE 240. Beethoven, Sonata in C minor, I11: Summary of Coda, First and Second
Parts
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ExampLE 241. Beethoven, Sonata in C minor, I11: Reprise, Coda, Last Part

Th.1

Fj (e3-e2)
@ ) (f? -fj}-" . G Eh -‘ég\ JHE‘,—-.._,_ ® (e2-el)
o Shae= Ml = Y >

- —
| i -~ "‘"I-._‘l_
LAY e | ) [ 3 2
1 Ny i F i % F ks 9,
F [} Lel 7 — A 1 F
- I = P
- g

-

b T o
Th.2 |4 6
. —

- §
* L — et ———
'9_:5?'1_

r- Th.1, second part




	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25

