Apéndice D
Respostas dos Autotestes

As respostas dadas a determinados problemas dos Autotestes devem ser consideradas solugbes sugeridas porque
mais do que uma resposta correta é possivel. Quando tiver dividas, consulte seu professor.

Capitulo 01
Chapter One

SELF-TEST 1-1

Part A, p. 5.
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602 ﬂ_p_pmﬂx T Answers to Self-Tests

SELF-TEST 1-2

Part A, pp. 10-11.
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Part C, p. 11
Fart D, p. 11.

L B 2y 3, two sharps 4. F 5

6, fivesharps 7. Gi 8. two flats 9 G 10. D&

1L sixsharps 12, sevenflis 13. E i 14, three sharps

Traduzido por Hugo Ribeiro, UFS/UnB (hugoleo75@gmail.com) e Jamary Oliveira, UFBA (jamary@ufba.br)



RESPOSTAS DOS AUTOTESTES 475

Traduzido por Hugo Ribeiro, UFS/UnB (hugoleo75@gmail.com) e Jamary Oliveira, UFBA (jamary@ufba.br)



476 HARMONIA TONAL - STEPHAN KOSTKA & DOROTHY PAYNE (6* ED.)
604 Appendix D Answers to Self-Tests
Part I, p. 16.
1. one fla 2. % T 4. three sharps. 5. db
. five flats 7. seven sharps 8 g 9, four Mats 10, two sharps
1. ¢ 12, seven flats 13e 14, gi
SELF-TEST 1-4
pe 19
.2 2.5 3.7 4.1 3|
6.4 7.8 86 04 10, 2|
1L 6 12.7 13. 8 14, 3 15§
SELF-TEST 1-5
Part A, p. 21.
All are “P" except nos. 4 and 7.
Part B, p. 21.
LM 1 m 3m 4 M 5.m
6. m 1. m M 2. M 1 m
Part C. p. 21
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i i
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1 F] 3 4 E [
S e =
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SELF-TEST 1-6
Part A, p. 23.
1535 ey 3 M3 4, 4 g
6, m7 "5 B9 9. *h ", 4
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Capitulo 02
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606 Appendix D Answers to Self-Tests

SELF-TEST 2-2
P 3.

1. simple quadruple (or simple dupie)

2. compound duple (or compound quadruple)
3. simple triple

. simple duple (or simple quadruple)

5. compound duple (or compound quadruple)

SELF-TEST 2-3
Part A, p. 32,

lcad ik 2, simple wiple; o .3

3. simple duple; -;§ 4, 4

SELF-TEST 2-4

Part A, p. 35
 ER Y | 2. compound triple; o )4 J 2
3. compound duple; «  J; § 4, il 5. compound eriple
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608 Appendiz D Answers to Self- Tests

{The syncopation in m. 1 is very common and might well appear as JJ )

28 3410000001 o Bv 100010 00J )

Part F, p. 3.

I, simple duple (or quadruplel; 2 (or 4) over some note value (1, 2, 4, §, and so on)
2. compound guadruple (or duplel; 12 {or §) over some note valie

3. sounds like compound duple or compound single, but notated as simple triple
see p, 34k 3 over some note value

4. aimpbquadruple(urduplekﬂu-i}wurmmwh_t
5. compound duple (or quadruplel; 6 {or 12) over some note value

Part G, p. 39,

Lf .G 3. ¢l 4.A 5 B
e 7D BB 9 b I, F
1L g 5o S - T

Part H, p. 40,
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482

Appendix D

610

Part 1), p. 43,

SELF-TEST 3-2

Part A, pp. 44—45.
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Part C, Pr“{

thind of
Mm?

fifth of
m7

of

L1

SELF-TEST 3-2

Part A, pp. S0-51.
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Part B, p. 51.
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Part C, p. 52,
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Capitulo 04
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614 Appendix D Answers to Salf-Tests

1. Bach

5 2owi 3. il 4. 1v 5. IyM
6, "-"j TE LS J"Lg L 19, 1

2. Schumann

L T 2. vii™ k| 4, wii™ &

B iig TV L | 91 . r
1L IV 1218 3 'U‘; 141 15 v

Capitulo 05

Chapter Five

SELF-TEST 5-1
Part A, p. 76.

. Resolve Tio 1.

b Mot ina IY chord.

¢ Two leaps should outline  mrisd,
4. Two focal points.
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616 Appendiz T Answers to Self-Tests
Part B, p. 80.
no. 1 pe
: .ﬁ' i JL:ﬂ
s L L
o

1]

SELF-TEST 5-3
Part A, pp. §5-86.

B Gm ©CmeF

Lb c¢ 20-b ¢ i, WL
42 ¢ ¢ ib b d b b 4
Part B, p. 87.

The progression is Ge [AIV I/ Y v WS
Parallel 6ths: /4, m. |; 5/T, mm. 3-4
Parallel 3rds: &/T. mm. -3 5'B.m. 3
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Part (], p. 88.

Capitulo 06

Chapter Six
SELF-TEST 6-1
pp.!il'.t_-‘.ll (sample solutions).*

B Sohutioni b this and miar ek treughout The book ane smple ssiulions nndy, Many other comrect
ol ong ane posible,
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o Appendiz T Answers 1o Self-Tests

SELF-TEST 6-2
Part A, p. 93,

I
F i—
= 1 — = X
d i I Az = i i 1
. = S PR 8 deliaks 8
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ATSVETS UL 21T RS0 Lapier A waa

SELF-TEST &-3
Part A, p; 95,

Bl | - GW YT WD P el v v - 1
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SELF-TEST 6-5

Part A, p. 101.
Hn. inF Hn in F
H 5 f
Tl i Be Yo
?‘Iﬁ [—ar——
Tuba DE.
o T 2

Part C, p. 101.
Poulton, “Aura Lee™

G 1 v f s i ]

¥ T mlndy bard sade 1 impoasibbe 1o foliow the uusl method dor mots Ird apart. The sclulion |§ comect, hesever
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Capitulo 07

622 Appendix D Angwrers to Seif-Tests
Chapter Seven
SELF-TEST 7-1
Part A, p. 117
Loy 2 Tor il A Larvi
4. iilor vi SilorIv 6 1
Part B, p. 118,
LY SRV L SEIV ki
Part U, pp. 118-119,

LG ¢ Em Bm C DV{ Em D G

4. none

3o {ivT VITOIHM VM g
ml 2 3 4 - HAE S
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L
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626 Appendiz D Answers to Self-Tests

Sa..'lfa’\?gf.fiFvij“nr\-';!ibﬁ“{“g}ﬂ'v
With a linle imagination, we ean find most of the bass |ing, both forward and
hackward, in the melody

Mozart, Eine kleine Nachtmusik, K. 525, 1
The simplification of the outer-voice counterpoint shown below the exanmple makes it easi
to see the imitation in the first three measures, 1
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Part C, p. 139,
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628 Appendix D Answers 1o Self-Tests
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Part F, p. 140,

Bach, French Suite no, 3, Gavotte
(Compare the first five chords to Example 7-20,)

ok J—Jlgé | .HME

g [ il 1 T e )
_

ﬁ'_FFﬂt?rprrffﬁf

G: L v v i it

Part G, pp. 140-141,

t ]
Boiowbg v
Parts H and 1, p. 141. (Compare to Ex. 7-28 and Ex. §-Th.)

'FH-._-___._______--T_‘-"'I I'H-FT-___F__T-_E_--‘T"""&.

SEr==r=scooo—=r—

J'fr rrhhﬁrrrr

|

R

G: R, S B I L A povE W w1 L
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Capitulo 09
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Capitulo 11
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634 Appendiz D Answers to Self-Tests

Part C, p. 194,
Bach, “Harr Christ, der ein'ze Gott's-Sohn”

L] B
i —_

i
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Capitulo 12
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FNSWERS EIT- 1255 LNapier 1nrmeen Bar

Part C, p. 208,

Mozart, Fiano Sonata K. 330, 111

Ha

W
il

\[
1
;: .

Capitulo 13

Chapter Thirteen
SELF-TEST 13-1
Part A, p| 218,

Part B, p, 219,

m. | V7w deceptive progression. With 7 in an inner voice and in the major mode,
it may move down to6 instead of up to I, The Tih resolves normally, All voices
v by step.

m.2 V7 ornamented hy a neighbor and a 4-3 suspension. The ¥7 is complete, but the
I|is incomplete because of the resolution of the leading 1one in the alto, The Tth
resolves down by siep.

m. 5 Another ormamented ¥, but in this case the leading tome is frustrated, leading
i a complete | chord. The Tth resolves down by step.
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638 Appendix D Answers to Self-Tests
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&40 Appendiz D Answers to Self Tests

SELF-TEST 13-2

Part A, p. 225,
1 2 3 4 5 B
f i [ e

Part B, p. 225,

1. The leading tone (Gi3) resolves up 1o tonic. The Tth (D3) is approached by a suspen-
sion figure and resolves down by stepto 3. !

2. The leading tone (F#4) resobves up to L. The Tth (C5) is approached by a passing tne
figure znd resolves down by step to 3,

3. There is no leading tone in this chord. The Tih (Fd) is approached by an appoggintrs
figure and resolves down by step to 3,
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1—;1_-;_:_,-—;-.—-&-—|—-p'hu—|—__,n—.—fr-;;—__ A .

Capitulo 14
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642 Appenilix © Arswers to Self-Tests
Part B, p. 238,
T A L IR
6oviid LT 8w
Part C, pp. 238-240,

L Th:ﬁﬁhmhhhmdmﬂﬁamlﬂmmcﬁmcmm}ﬂ! |
large leap in the tenor (C4-F83) is necessary because of the motion in the upper vos
The Tth of the vii™" is approached as an appoggiatura (A4 up to C5). The resolution
of both tritones leads 1o & tonic triad with doubled 3rd. [n the lust complete measure
notice (1) the 5—4 suspension, which "works™ because of the dissonance with the G4,
and (2) the tonic pedal under the final i-iv'—ii"— prog esston,

& i o B R T S
1 ol R S PR DR

2. The Tth of the vii"" is approached as an appoggiatera. [ is left by arpeggiation,
although one could hear it as leading to the B5-AS in the next measure,
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MTEVETS LU R L LT ueT DU e A

3. The ['th of the i} is approached as a suspension. Resolution from the ii*] is normal,
¥iap i beconting Pt 43 ssaperision, The sk thythkusic wotive () 5 | J)
ars three times in the vocal part and theee times in the accompaniment, alier-
nating between the twe.

Eed

T
I
1=

-
brau - sem - der Wald,

——————
=TT
P
: .
5 |
T 1
] |
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Ansuvers to Seff-Tests: Chapter Fourteen oas

Fart D, pp. 240-241.
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Capitulo 15

i.
i
!
|
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N ——p et g —
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ANSWERS 1D 38 T IR0 LNapuer riressrs w
& Fm Fao’ B |68 Dn Dn' Gor 7 ¢ B ¢ & B Dn' Oof
ﬁ e ﬂ s i — e e =
" NP n r n
T -J— -J— J | i -J' J T | r r : J 4 :g
T t Pl f r EE] T ¥
A R PN T N T e e TR

g gl FMT AT qp BT EMT aMT 4y

i s B ] - 5|' i

’ “ . - =5 il b T B8
==z : w—i? == = :

poovl oM M g vl o v B oad W7 w g 0 g P

Part E, p. 254,

Noaice :I].e!s:lmilarjﬁas between this excerpt and the one in Part C, no. 3.
Bach. French Suite no. 1, binwet [T
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650 Appendiz T Answers to Self-Tests

Part F, p. 255,

:
41

Capitulo 16

Chapter Sixteen
SELF-TEST 16-1
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Amsvwers o Self-Tests: Chapter Sixteen 651
Part B, p. 243,

1. Vi X 3wy 4 X 5. Vv

6. Viwvi 7 VI B ViV LES 4 10, Wiy
L X 12981 13. V&iii 14, Vv 15 Vv

SELF-TEST 16-2
Part A, pp. 268-271.

2

&l
Ml

ol B
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524
652 Appendix T Answers ta Self-Tests
2
Anddumte con motn
Vi1
¥
»
Vi ¥
Via. = e ] e
g i L e o ney
“ P S W e S e
b, e o b ter e
» 5 :
Bl LooNT ™ Vi i Vo4 vl vk gyt |
v

3. Measures | to 2 return at a different pitch level in mm. 5 to 6. This is not really &
sequence because mm. 3 to 4 intervene, Counting from the bottom, pans 1 and 2
double ar the octave. Part 4 doubles 7 (the melody) until the second half of m. 7.
Other paralle] octaves occur oceasionilly, as between parts 3 and 6 over the bar line

from . 2 woom. 3.

Sehr marklert (MM, J-mu,.
——

T ST ;’f_ﬂ"_;u

"

-
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FALLINVET 3 L IR RN Sl DL IR LT |33
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T Yes, the four accompanying parts follow conventional voice-leading principles.
The melody is an independent line for the most part, but it doubles an inner voice
inmm. 2 o3,

T — N =

L n n —
'Lﬁl 3 T — = B ~
i v‘i i vi 1 vl iift viii
_‘_,..---—'_—----..:_s _.,..--_—-._‘_\
[] n qu
= “ = g
-.'-"'I -H-""‘-—-__I____ ! I | _____,..--"
I vitii i viii ii® wirii it vy vy

Part B, pp. 271-272,

Ak VIV v SRy v e il D v v B W WiV
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AnSwWers to Saif- 1 ests: Chapter Seventeen [
i
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v ¥y v o1 wiodiii it vy [l YT
L incle of Fifths 1

3. The G} might be heard as part of an incomplete passing tone figure (A-G-F-E,
with the Ff omitted) or as an escape tone from the P84 that occurred a beat earlier

b7 R -

Wiy iv vieghw  vIwT 7
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Answers 1o y2It-Tests: Chapter Seventeen 661
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662 Appendix D Answers to Self-Tests

Bh SV ¥ OBw ToaathE @ Ak VTalTd oW A et w0 iy 8

& Bm ch? DT Am CRT mln 8 E el glmg AN O D g A EFT Fhy
| | | | | g 4 -
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o owheEe vt o viwedil B BT a codviejy v ok vividfie o

Part C, p. 3040.

I. Bach, “Du grosser Schmerzensmann’

& I Vi e Wty v AT

2. Buch, “Ach, Gott, wie manches Herzeleid”
Bach has written a very high part for the tenors in this phrase and twice crosses them
abowve the alics. This allows him 10 pass the =, | motive among all four parts s well
as to en hunce the cadence through the power of enocs i their high register.
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G666 Appendix D Answers to Self-Tasts

et [T 7
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5. The owter voices in the sequence in mm. 910 11 could be heard as an elaboration of
this patiern.

Fa S R
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Capitulo 21
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674 Appendix D Answers to Self-Tests

2. We hear the B4 in m. 85 us a passing tone 1o the C5.

3. The fures double the violas in mm. 47 1o 51
A:V\‘ﬁifji‘r\',]‘*!ﬂ"}ﬁ@!\-}tijﬂ\"7.f\n"u‘ga'\".f\".flr-
ar
vii®
4. Measures 5 and 6 contain diminished seventh chords. Bath cantain a °5 and » *4, and
in both cases the tendency of the °5 to resolve inward and of the *4 1 resolve cutwand
is followed, The chords of resalwion then have doubled 3rds.
Bl L VLGPV O i E @)y vy
5. The first modulation is from ah minoe to its relative major, C, by means of the com-
mon chord in m. 5 tak: i = Cic wi). A change of mode to o} minor follows in m. 9, no-
tited us b minor. This change of mode simplifies the second modulation, from &b o
its relative major, ED, through the commen chord in m 14 ¢h: iv = D Qi)
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Capitulo 22

Chapter Twenty-Two
SELF-TEST 22-1

Part A, p. 389

L G 2. Gkm 3.Fi1 4 0k 5 B
b i i "u"‘s.ﬁv v ol

6 AT 7. ER 0 B 1 Ak
ii"Y i M T i
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Part B, p. 389,

Fart €, pp. 389392,

Lo wil™ a0 WSy ) NE Y S
o .o
¥ibiv v
Zoacck /Do A WA
B v - g R TR
v
b, The first three § chords are pedal § chords,
The fourth one is 4 cadential §
c. The form is a period. Most listeners would probably call it a pacalle] period, even
though only the first four notes of the two phrases ane similar.

1
I
1
i
|
§
i

E
:1.

L1
FE3

i e

T

|

!!!

i
%
v,
™
@

- E

— e

b i v N o R
M M or ? o o o — i f— —_— =
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Answers to Self-Tests: Chapter Twanty-Two 677

4. The last NCT is an escape tone. The pedal point oceurs in m, 194,
F‘:Ia'l.f[fN.."-”a’N;'N‘f;JI\-i.-'ii‘;\?".fl.f
5. Notice thit the excerpt begins with o bong circle-of-fifths Sequence.

a i VIP LA VE @ T Ve | N
EIVVV /17D iavy1d very

Part I, p. 393,
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Part G, p. 304,

ST 1T R W S | | .

Capitulo 23

Chapter Twenty-Three
SELF-TEST 23-1
Part A, p. 404,

L:Ger'® -2 Bt A MIPEV 4G 5. wii™y
6. It 7. B L 9. iv§ 1o nte

Part B, p. 405,
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Part C, pp. 405-409,

L. In this key, Bs7-E would be analyzed as W/N-N. Here. the context makes it clear that
the BL7 iz a Ger*®. Notice the stepwise descent in the bass line.
d §of ¥R VIV STV WHIL f TP Gartt vt

2, The #3 und }& expand to an octave on 5 as expected. Parullel Sihs are avoided by roe-

solving to a if chord, Notice the unusual unprepared escape tone in m. 4, cresting a
sharp dissonance with the long-delayed V chord beneath it

& ViV P Ger™ ¢ 1SV B wl™V B VT HM VT
3. The resolution of the Fr*® is ornamented with a 4-3 suspension in the second violin,
T b amdd #4 expind to an Sve on 5.

B:I."ii‘"‘."u'T."I."\-""l
4~ e e S TR o S

4. The bb and 8 expand to an Bve on 5. Parallel Sths are avoided by resolving w0 a i
cherd. The Ger™ and the V3N are enharmonically equivalent.
o B G ) N
VRN
5, The chromatic passing tone oceurs at the beginning of m. 6 in the first violin. In bath
Ger™ chords the viola has the Sth above the hass, The paraliels are avoided in the first
instince by leaping up to 5. In the second Ger™® the paraliels are disgnised by means

of 8 6-5 suspension. In the first Ger™ the rescdution of 81 in the second violin is taken
by the viola, allowing the violin to leap up to 3 fthe Sth of the V chord),

Bod f T VE LR Ger Y iYL Y Gert VG
6. Inm. 9, #4 moves down by half step to provide the Tth of the V7 chaord. Tn m. 26, 1A

and 83 move to an Bve on 5,
B T L A i SR LR e |
v
‘l";."iflt"ﬁ}\"FT
Part Y, p. 410,
1 2 a
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Capitulo 25
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Capitulo 26

T ]

Chapter Twenty-Six
SELF-TEST 26-1

Part A, p. 462,

IV NV L IVE Y iV
P @TD / IV J o e s VT v W L

I [] L T T T
£ ) v (g @ i {vd)

'
(v viv® W
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|
|
ﬁ_Iflwg.fii""‘p”IICJﬁmi}FWUTN ‘
IV Ive f@ VE /1
The chords in mm. 5 10 B appear 1o be simultancities becouse they do not create a
logical progression and because the chord Tehs do not resalve. Parallel 10ths above the
bass can be iraced throughout these measures.

Capitulo 27

Chapter Twenty-Seven
SELF-TEST 27-1
Part A, pp. 484-485.

1. &b minor

2. The melody is very angular and concains no leading tone, It does not clearly imply a
hisrmaonic background. The phrase concludes on scale degree 3 rather than tonic,

VI O/ VT O/ V ivery ieaditional!)

4. Measure & beat 1: we are led to expect Gk major because of emphasis on the DU domi-
nint seventh chord. Measure 8, end of beat 3: we have been set up for ab minor here,
especially with Gy suggesting a leading tone.

5. Measure 9. last two beats feature a Ger*® in E}.

6. There is no mebodic “closure™; that is, the closing phrase is identical to the antecedent
phrase that opened the composition. Also, the cadential harmonic metion consists of I}

marwiae directly o T in ool snkition
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Answers to Self-Tests: Chapter Twenty-Seven 689
Part B, p. 485,
1.
E A Ak i) it
%
F ik (zh d ety

Biote: mrbamoric spelling b scceptable,

Part C, p. 436.

L. Measure 6 introdiuces a § chord, which might suggest a shift to B as tonic. However it
“resolyes” deceptively 1o the borrowed sublonic as shown, After lingering on dominant
harmony in mim, @ 1o 10, the resolution to V of IV rather than & onoic triad is unex-
pected. In m. 15, the brief movement to vil'V with fonic as bass is used to prepare a
half cadence in E.

2. Extended use of nonchord tones is prevalent, as inm. 3. In mm. 8 1o 12, we find o suc-
cession of strong nonchord tones in the melody. Note too the persistent use of a minor
tonic §. Rupid harmonic rhythm (mm. 1-2, 12-13) is interspersed with much shower
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694 Appendix D Answers 1o Self-Tests

Yolam T ~
SE === meoes o
S P e o h Ty

1V IS N

s = 2 et

e

Obviously the sample solution for each of these exercises represents only one of numerous
other possibilities. You will ohserve the following features:
1. Notice how the right-hand melody is designed so az not W reinforce the G mjor and

F major chords that constitute the ostinato pattern. Although the Last measure of the

phrase may suggesi V7 in the key of C, there has been no suggestion of © a5 tonal
center earlier in the pece, leaving us still unaware of any clear tonal center.
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2. In addition io featuring secundal harmaony, this phrase also seems to wander tonally,
The fustained clusters that conclude the phrase do nothing 1o establish or clarify any
senst of key,

3. The Hight hand clearly emphasizes tonic and dominant in the key of F¥. thereby seiting
up a ense of bitonality in relation to the “white-key” ostinato found in the left hand.

SELA-TEST 28-3
Part A pp. 535-536.

The prejeedures illustrated are the following:

. Asynpmeinic meter
mixgd meter

a

b

- value

d. :‘::lec modulation
e. displaced secent
Part B| p. 536.

a. Mot ponretrograduble
b. Moo bl
c. Nonpetrogradabie

d, Nod ponretrogradable
Part C| pp. 536-538,

1. mixpd meter

2. mellic modulation

3. alen) m. 469 and m. 471; tenor, m. 469 and m. 470; baritone, m. 470 and m. 471
4, alw|m, 469 and m. 471

5. ThED =65

f,om. ]

7. mo Tgular series of pulses, slow tempo, long duration between successive events, and

tem[wo change ot m. 13

Capitulo 29

Chapter Twenty-Nine
SELF-TEST 29-1

Part A, p. 555,

L 2 51
26 G. 11
3. 10 79
4.0 8. 5
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Fart B, p. 551,

1. (9.8.5) 0. (2,34)
2. {1005y T (1,24}
3oLan 4. {7.3.4)
4, (0,24 9 (327
5 () I (3,25

Part C, p. 551,

(R EY

2. Measure 1, |A,Bs D4, hali-note chord
Measures 4-5, [G,04,B]. chosd
Measures 4-5, [F2,, Al left hand
Mesure 10, [Gd,AC], right hand

1. Measures 43, [G.GLB], chord

Fart D, pp. 551-552,

L a measure 2, [F. GLB] (008), 3-5
b. measure 3, [ABLD), (014), 3-3
¢ messure 10, [EGLALL (024), 3-6
d. measure 11, [F.G,R], (026), 3-8
a. measure 9 [ DUF). 026, 3-8

3 [FG.GLA B, (02346), 5-8

It is snversionally symussetrical.

4. |FLGEAC D), (0236, 5-28
[t 15 mot inversionally symmetrical,

3. [FeA ALB DY, (03438), 5-£37
It is inversionally symmetrical

.

H Cit G A F E
ilak K x i
[{EEEN] x E i
24 i X E
{025) X x X

Traduzido por Hugo Ribeiro, UFS/UnB (hugoleo75@gmail.com) e Jamary Oliveira, UFBA (jamary@ufba.br)



RESPOSTAS DOS AUTOTESTES

569

Answers to Self-Tests: Chapter Twenty-Nine 697
SELF-TEST 29-2
Part A, pp. 562-563.
0.
o Y| T n 1)
PO X = %“ o 25 ln() L.\ e l”“ hc Ay q% 45; RO
D] Aoy S Nl = :
a)
I T H
10 L 5 I I:= %- ! 7@ i 19} RIO
) @ b ; U y )
155 FRIR T e = i) E RSt TR b i S e (i L e ¢
Py D ||[Cs| A|Bb|F B> | E C |A| G| H B Ry
Py B|D|B |B|F|E|F |C|A[A|G]|C|R
Ps G|FM|D|EB|B|[A|[|A|F|D|C|B|E |Rs
Py F4|F |c4|D|A|G|G|E|C|B |Bh| Eb|Ry
P, |B|At|RIG|D|C|Ci|A|F |E|E|A |Rg
P; |c4|c |G¢|A|E | D |D¢|B |G |G| F |Bb|Ry
e S
Po |C|B| G|A|E |D|D|B|Gh|F | E| A [Ryp
P, E|D¢|B|C|G|F |F¢|D|B| A|A]| Db Ry
Pe Gi|G|E|E|B|A|Af|F4|D|D|C|F |Rs
Py A|lAb|E|F|C|B|B|G|E D |Db|F§|Ry
Pg Bb|A|F |F|Cs|B|C |G E |E | D|G | Rg
P3 F|E|C|Ct|Gh| Fi| G|E | B |Bh| A |D |R3
Ry RIj; RI; Rlg RI3 RI; RI; RIjp Rlg RIs Rly Rl

f

Note: enharmonic spelling is acceptable
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698 Answers to Self-Tests

Appendix D

Part B, pp. 563-564.

This sample solution might be titled “Seconds and
these dissonant intervals are featured until the third
find more consonant sonorities leading to a calmer a

Sevenths.” Notice how prominently
section of the piece, after which we
d more peaceful conclusion.

Playful mp
I\ 5t} [N e e NS |
Y T TN e e y— )
T 7 e B ot P e g = i =1l
T | T £ et o 2 ey 1 T gt o
i e T Ay Y=y —2f y
e — 7 qe
——
R ?.> = |
< t T I 2 1
0 ¥ ey i) ¥ s eem e =)
23 bl 1f f =a ) 23 > o o i e =)
=X ! i 1 T SR ol S-S D W o Il T
=4 ] : o =
n mp chime-like Ritard 3
AV 4 } Iy T
T | o e r (=== ¥ ==y ) T T =0
e et o <—— e e o ] =]
D) LN L L L L T o
mf bot = |
T I : : L "F’. Aol i H e
T T s T A 2
f Thg == i i ) 713 > SaL o T
T e 1 1 i = ==
I T S

SELF-TEST 29-3
Part A, p. 570.

1. Total serialization is the process whereby nonpitch
to a predetermined order.

2. Composers such as Boulez and his teacher, Messia¢
ment of this compositional technique.

aspects of a piece are subjected

en, were influential in the develop-

Capitulo 30

Chapter Thirty

SELF-TEST 30-1
Part A, p. 592.

George Crumb. Amplified piano, pizzicato plucking of
John Cage. Prepared piano

strings inside the piano

Henry Cowell. Playing on the strings inside the piano
Edgard Varése. Use of sirens as part of percussion ensg¢
Lou Harrison. Bowing of mallet instruments; use of br

Krzysztof Penderecki. Use of sustained, microtonal cly
violin (and other stringed instruments) to create a Ppe

Arnold Schoenberg. Use of Sprechstimme

mble
ake drums

sters; striking various areas of the
;rcussive effect
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Answers to

Part B, p. 5

1. The term

Self-Tests: Chapter Thirty 699
92,
aleatory is used to describe music in which various elements of a composi-

tion are, in varying degrees, determined by chance.

2. Because

awarenes

f the way it “frames” or “organizes” silence, 4'33" heightens the listener’s
s of surrounding sounds or noises, causing what might ordinarily be heard as

distractions to become a part of the aesthetic of the listening experience.

Part C, p. 592.

Terry Riley,

Part D, p. 5

Steve Reich, Philip Glass

92.

1. sine wave: a sound without overtones.

2. white noise: nonpitched hissing sound consisting of all audible frequencies at random

amplitud

eS.

3. oscillator: tone generator.

4. musique

to modifi

mentatio!

concréte: natural sounds that have been recorded on tape and then subjected
cation by means of altered playback speed, reversal of tape direction, frag-
n, tape loop, and other technical manipulations.

5. MIDI: Musical Instrument Digital Interface, a protocol that allows a computer or
synthesizer to drive sound generators, thereby greatly enhancing the capabilities of a

single pe

6. hyperins

computes

PartE, p. §

1. John Ch

2. Charles I
3. CCRMA

rformer.

rument: a term coined by composer Tod Machover to refer to the use of
's to augment musical expression and creativity.

92.

wning
Dodge, Paul Lansky, Michael McNabb
, IRCAM, MIT Media Lab
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